Meeting with an ﬂnge[

Jean Laurent Sasportes

About my work: 4- Choreography



Jean Laurent Sasportes

Choreography

“Information about my work” is divided in six parts, you are in Part 4. You will find

information about my work as:
- 1- Introduction and Curriculum Vitae

- 2- Dancer
- with the Pina Bausch Tanztheater
- with the company Caterina Sagna
- other works
- 2- Actor for Theater play
- for the Duesseldorf Schauspielhaus
- for the Opera Bastille (Paris)

- 3- In Duo with Musicians
- with Peter Kowald
- with Hans Reichel
- with Tetsu Saitoh
- with Gunda Gootschalk
- with Pierre Jaquemyn
- with Paul Hubweber
.with Arkady Shilkloper

- 4- Choreographer
- for Dancetheater
- for Theater
- for Opera

- 5- Artistic director and choreographer
- the dancetheatre company “CafeAda”

- 6- Teacher
- for dancers
- for actors and singers
- Kinomichi

contact adress:

Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD

(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)



Jean Laurent Sasportes

Choreography for Dancetheater

- «Looking for Kenji» for the CAFE ADA Dancetheater.
premiere 11/03/2012

- «the Waltz of Life» for the Session House (Tokyo)
premiere 23/08/2010

- «On verra» for the CAFE ADA Dancetheater
premiere 16/02/2009

(for more information, please see brochure No: 5)

- «<Autant en emporte le Temps» for the CAFE ADA
Dancetheater
premiere 25/01/2007

(for more information, please see brochure No: 5)

- «Meeting with an Angel» for the Dance Academy
in Arnhem (2000)

- « Wum Wum for ever» for the
Folkswanghochschule in Essen (1999)



Choreography for Dancetheatre (2012),
March 2012, Wuppertal (Germany)

Artistic director: JeanLaurent Sasportes
Choreography and Directing: Jean Laurent Sasportes
Music Composition: Tetsu Saitoh

contact adress:

Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD

(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)



“LOOKING FOR KENJI” - NEW CREATION 2012

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Choreography for Dancetheatre (2009),
February 2009, Wuppertal (Germany)

Artistic director: JeanLaurent Sasportes
Choreography and Directing: Jean Laurent Sasportes

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




“ON VERRA” - NEW CREATION

Mark Sieczkarek

Jean Laurent Sasportes,Mark Sieczkarek
and Ren Alejandro Huari Mateus

Mark Sieczkarek
and Ren Alejandro Huari Mateus

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




“ON VERRA” - NEW CREATION

PRESS REVIEW

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




“ON VERRA” - NEW CREATION

PRESS REVIEW

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Choreography for Dancetheatre (2007),
January 2007, Wuppertal (Germany)

Artistic director: JeanLaurent Sasportes
Choreography and Directing: Jean Laurent Sasportes, Malou Airaudo

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




«Autant en emporte le Temps»,
January 2007, Wuppertal (Germany)

A Jumping Fish & Co. Production:

World First in “Cafe AdaOben”,
Wuppertal-Germany

- 25th January 2007.

- 2nd and 8th. February 2007

:- 13 May 2007, “tanz nrw 07 Dance
Festival- Wuppertal

from this work, has been founded the
dancetheatre company “CafeAda”

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




«Autant en emporte le Temps»,
February 2007, Wuppertal (Germany)

PRESS REVIEW

(for more information, please see brochure No: 5)

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




«Autant en emporte le Temps»,
January 2007, Wuppertal (Germany)

PRESS REVIEW

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




«Autant en emporte le Temps»,
January 2007, Wuppertal (Germany)

(for more information, please see brochure No: 5)

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




«Autant en emporte le Temps»,
January 2007, Wuppertal (Germany)

(for more information,
please see brochure No: 5)

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Choreography for Dancetheatre (2000),
June 2000, Arnhem (Holland)

«Meeting with an Angel»,

»,Meeting with an Angel”“

a dancetheatre piece for the Dansacademy Arnhem
and EDDC.

choreography: Jean-Laurent Sasportes

music: Armand Amar

costumes: Charisma (Benny Voorhaar)

length: 30 minutes

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




«Meeting with an Angel »,
June 2000, Arnhem (Holland)

Arnhem Dansacademy: quality and two leading shares
The program involves two leading shares: ,tutti and ,Meeting with an angel“.

This work is proposed as a
“long term choreographic
project” in different
countries. The piece will be
reworked and restudied with
local dancers under the
direction of Jean Laurent
Sasportes (6 till 8 weeks long
term project), and then
performed through the
country.

»Metting with an angel“ is a funny narrative ballet in a fairy-like setting and wholly suitable for a family performance like

this.

Three charming angels manipulate a group of hesitating individuals. There is being kissed, murdered, thrown with golden

coins and wings are falling out of the air.
An amusing absurd spectacle with good acting and beautiful costumes.

Arnhem courant 13-06-00

contact adress:

Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)



Choreography for Dancetheatre (1999),
December 1999, Remscheid Sdadttheater.

«WumWum immer»,

In 1999, ,2Wumm Wumm, immer.."“,

works with the students of the ,Folkwanghochschule in Essen* on a choreographic project.. This
dancetheatre piece will be the result of this project .

This work is proposed as a “long term choreographic project” in different countries. The piece will be
reworked and restudied with local dancers under the direction of Jean Laurent Sasportes (6 till 8 weeks
lonr term project), and then performed through the country.

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Jean Laurent Sasportes

Choreography
for Theater and Opera

Choreography for Theatre with the director
Burkhard C. Kosminski

Choreography for Theatre and Opera with the director
Yoshi Oida



Choreography for Theatre,
working with the director Burhart C..Kosminski

In May 2001, I started my collaboration with B.C.Kosminsky for the play "Dancer in
the dark" for the D sseldorfer Schauspielhaus. Twelve dancers join the actors for many
dancing scenes and the challenge was in building a choreography in which dancers and actors
could all feel confortable. Wenn we startesd the work B. Kosminski said to me:

-»It will be great if t, in the dance scenes, the public could not tell who is a dancer and who is
an actor .

Well, a quite impossible challenge but the direction of the work was clear, simple movements
but a very alive choreography.

In all my works (theatre and opera), when the rehearsals timetable allows it, the day start with
one hour of body and movement work which will take place till the end of the creation. The
advantage of doing so is not only the fact that the actors will get a better body condition and
movement awarness but also that, starting the day work for all the members in the play
(actors, dancers as well as assistant, director, everyone taking part of the work, till the
souffleuse), with a practice, breathing and strechting all together, will allow a incredible good
work atmosphere which can be felt the all day through. I think that it is also that which
allowed the choreography to be performed with live and joy which was important to balance
with the very heavy theatre part of that so sad story. Even a year later, actors and all members
of the «dancer in the dark» crew, remember that period of work with a nice smile in their face.

2001 ,Dancer in the dark” a stage version of the Laars von Trier

movie, for the D sseldorfer Schauspielhaus (in collaboration
with the director Burkhard C. Kosminski).

Burkhard C. Kosmimski

2003 ,,Platonov” from A. Tchekov , for the D sseldorfer Schauspielhaus

(in collaboration with the director Burkhard C. Kosminski).

2004 “the Cat on a hot tin roof” from Tenesse Williams for the
D sseldorfer Schauspielhaus
in collaboration with the director Burkhard C. Kosminski.

2005 “Mythos, Propaganda and Catastrophe in Nazi Germany and Today
America” from Stephen Sewell for the D sseldorfer Schauspielhaus

in collaboration with the director Burkhard C. Kosminski.



Choreography for Theatre,
working with the director Burhart C..Kosminski

D sseldorf, D sseldorfer Schauspielhaus, 2003
«PLATONOV»
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Wesldeutsche Feitung, 7. Juni 2003
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This piece will be done with no
dancers, only actors. But still, the every
day work will start with a morning body

training.

The construction of the directing is
based on the style of Kusturika’s
filming. Short scenes will follow each
other at a quite fast rhythm. Each scene
is separated from the next one by a
very alife movement of people dancing
and enjoying themselves at a quite
primary level. My work as a
choreograph, was to build those

transitions passage.

Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)



Choreography for Theatre,
working with the director Burhart C..Kosminski

D sseldorf, D sseldorfer Schauspielhaus, 2003
«PLATONOV»

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Choreography for Theatre,
working with the director Burhart C..Kosminski

D sseldorf, D sseldorfer Schauspielhaus, 2001
«DANCER IN THE DARK»

a stage version of the Laars von Trier movie

Regie: Burhart C. Kosminski

B hne/Kost me: Florian Elli

Chorographie: Jean-Laurent Sasportes

Musikalische Leitung: Mathias Schneider Hollek

Mit Prodomus Antoniadis,G tz Angus,Harald
Bautestahl,Joseph Bilous,Esther Hausmann,Oliver
Hildebrandt,Steffi Krautz,Winfried Kuppers,Arthus Maria
Mathiessen,Thomas Meinhart,Anke Schubert,Peter
Siegenhaler,Eva Spott,Elmar Fisher

Tanzensemble: Ute Delz,StephanieBl mer,Chris
Drever,Simona Bubolla,Liana del Degan,Laura
Delfino,Yaruschka Hall,Firat Killic,Morgan Nardi,Lorenz
Orth,EUn-Sik Park,Andrea Stegmaler,Kalou Yanez

Es spielt das Smith &Wesson Orchestra

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Choreography for Theatre and Opera,
working with the director Yoshi Oida

Since the first day that we met and worked together, Yoshi and I, never had the need to
define to each other what was the kind of work that we thought shoud be important to do
with the actors we were going to work with.

In fact, the schools on which were based our concept of work with the body and of
choreography were quite similair.

Yoshi, full of his very deep knowledge and experience in Japanese acting art (classical theatre,
N theatre and Kabouki). And me, since many years student of M. Noro in Kinomichi, and
trying to apply the asiatic concept of movement in my dance work and teaching.

The Asiatique actor - singer comes from a school which recommends the work of the
movement and the conscience of the body. " the Japanese actors plays with its feet... "

When Mr. Oida says to me: " and during this action, they will dance ", it understands that the
unfolding of the scene of which he speaks must be played and put in scene like a
choreography.

Each period of creation (as well for the theatre as for the opera) includes daily one hour to
one hour and half of body work. This course is ensured by me or Mr. Oida.

For the first year of the European Academy of Music of Aix-en-Provence in 98, the selected
singers had the possibility to follow the lessons of M.Robert Teer for the singing, Yoshi Oida
for the theatral part, and myself for the work of the body and the movement. One day, M.Teer
which spoke with M.Oida and me about the impressions of the singers, says to us: " it is
splendid, as | made them a remark, the singers declared to me entouthiastes - "it is exactly
what say to us Mr. Sasportes and Mr. Oidal..".

for THEATER

1996 ,Madame de Sade“ Theaterplay from Yuriko Mishima
in collaboration with the director Yoshi Oida for the Schaub hne in Berlin).

1997 ,Hanjo“ Variationen ber ein N -Spiel
in collaboration with the director Yoshi Oida for the Schaub hne in Berlin.

for OPERA

1998 ,,Curlew River* Opera from Benjamin Britten
in collaboration with the director Yoshi Oida for the ,,Acad mie Europ enne de
Musique et le Festival d’art lyrique d’Aix-en-Provence en July 1998

1999 ,Le Rossignol“ from Igor Stravinsky and ,Le village du Louveteau® from GuoWenjing.
in collaboration with the director Yoshi Oida for the ,,Op ra Leonard de Vinci“ in Rouen-
France.



Choreography for Opera,
working with the director Yoshi Oida

Op ra de Rouen, L onard de Vinci, 2000.
,LE ROSSIGNOL" from I. Stravinsky and
,LE VILLAGE DU LOUVETEAU® from Guo Wenjing

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Choreography for Opera,
working with the director Yoshi Oida

Aix-en-Provence, Festival International d’Art

Lyrique, 1998.

»CURLEW RIVER® Opera from Benjamin Britten

BENJAMIN BRITTEN(1913-1976)
CURLEW RIVER

Parabole op.71
Livret de William Plomer
D'apr slapi cem di valedeth tren japonais
"Sumidagawa" de Jur Motomasa

David Stern
Yoshi Oida
Tomio Mohri
Kumiko Sakurai
Joel Hourbeigt
Jean-Laurent Sasportes

Direction musicale:
Mise en sc ne:
D cor et costumes:
R alisation d cor et costumes:
Lumi res:
Mouvements/chor graphie:

Madwoman: Michael Bennet
Ferryman: Jussi ] rvenp
Traveller: Ulas Inan Inac

Pilgrims: Nicolas Bauchau

Fernand Cobo

Ulas Inan Inac

Jussi ] rvenp

Andrew Rupp
Kim Ta

Solistes de I'Acad mie europ enne de musique
Instrumentistes de 'Acad mie europ enne de musique

Nouvelle production du Festival International d'art lyrique d'Aix-en-Provence et de
I'Acad mie europ enne de musique en coproduction avec le Th tre du Gymnase de
Marseille et le C.I.C.T/Th tre des Bouffes du Nord

HOTEL MAYNIER D'OPP DE
Repr sentations les 7,10,12,16,18,21,23,26,28,29¢t 31 juillet 22 H.
Spectacle non surtitr .
Avec le soutien de:
France Musique diffuse cet op ra en direct le 26 juillet

Le d pouillement exemplaire de «Curlew River»

La pera de Benjamin Britten»Curlew
River» sorprendeen una versi n fascinante
y ritual.

El PAIS 14/07/98

Aix-en-Provence, Britten con la regia di
Yoshi Oida e il choreografo Jean-Laurent
Sasportes, sul podio David Stern

Il misterioso «no» della madre impazzita
Una felice combinazione di teatro
giapponese e scena occidentale.

la republica 13/07/98

Extrait d'un interview avec Yoshi Oida sur
son projet de travail sur l'op ra Curlew
River

I.S.-G-Quelle sera votre d marche pour
aborder le travail avec les chanteurs

Y.O. -Je travaille d j de mon c t surla
structure dramatique et musicale de
l'oeuvre et je m'impr gne de la musique
de Britten. Pour pr parer les r p titions
avec les jeunes chanteurs qui n'ont pas
beaucoup d'exp rience du jeu,Je vais faire
un atelier de deux semaines avec onze
com diens danseurs qui ne chantent pas
et le chor graphe Jean Laurent Sasportes
qui est danseur chez Pina Bausch. Cet
atelier aura pour but d'explorer l'univers
de Britten du point de vue du mouvement
et du jeu sc nique. Apr s cette

premi re tape du travail consistant
chercher "avec les yeux" avec des acteurs
danseurs,J'aborderai la seconde tape du
travail "avec les oreilles", c'est dire avec
les chanteurs, le chef d'orchestre et la
musique.

...le spectacle Aixois est un bijou, une pure th atrale et musicale dont chaque instant, chaque image capte d’autant
plus les auditeursque cette oeuvre a t comprise dans son essence par toute I’ quipe de '’Acad mie.

le monde 09/07/98

contact adress:

Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)



Choreography for Theatre,
working with the director Yoshi Oida

Berlin, Schaub hne 1997 Lyrique, 1998.
+HANJO*

Variationen ber ein N -Spiel

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




Choreography for Theatre,
working with the director Yoshi Oida

Berlin, Schaub hne 1996

~MADAME DE SADE*"
a theaterplay from Y. Mishima

'I"ul_"m ]ﬂ'[LHLI.iI.LIﬂ
MALM M 1IE SADE

I hentsed: Fassuniy woonn Yosli Oida wind Feloe Prader

Wenic, die Musguise deSade .o Cawinne Birchbell Madame de Sa}de has be.en for me one of the
: p most interesting experience for the work of

Madane de Montreril, Render My ol -Jurta Lampe body and mouvement in a theatreplay.

Anne, Remées fampe Sehwesdar o lmogen Koz yoshi Olda, a higth interesting theatre

Bararin de SHoiane .. oo cciiiaie e imm e Labsgart Schiwars director and great actor, coming from the

Griali de Sain-Bomd .oooo oo Tina Engel  Japanese school of theatre (classical

Chatlatte, Haceshilorin i Hoes Menienid Diozis Lgbring-Kahm  Japanese theatre, N and Kabuki) and a long

and strong experiece of work in Europe
with the director Peter brook (who is doing
what I will call a story telling style of
theatre). A non typical western concept of
theatre, giving a lot of importance to the

Repic  Yasht inda use of the body in the way of acting.
Luline vad Bosume Lamin Mehr And five great German actresses who
Drsmatargic Frodesik Zeughe developped their art mainly with the

. . director Peter Stein who contributed to the
Clisns leic: au-Langent Sasportes ) .
LA I fame of the Schaubh ne theatre in Berlin.

Lichrgesualoong - Valennn Gl Those actresses were at this time working

with the director Andrea Brett whose style
of theatre was very much in the lines of
Peter Stein’s one; a typical German school

BepeasostensTharmas | Htnmar line; giving priority to the texte and the

Anparattmgesatdenr FKwimthe Soboaead ,l;;yCh_othgti_cal approacth of a Plily.th flict
T H .111-“_.' € Ssituation was not easy an e conrlic

higthly interesting. Yoshi is a director who
let the actors find their own way to the role
they will have to play. He let the actors
grow and try, and only intervene when he
Tromicie 2y & Dezeniber 1996 feels that the actor is not playing true. He
does not speak German and has more an
intuitive attention to the text (rythmes,
intonations...) then a intelectual one.

) Corinna, Jutta, Libgart and Tina were used
Autithrungsnechioe beine Towohlt Verlap, Bembek Fes 1limbarg to first work deply on the text and then
receive quite precise indications about what
and how they should act and play their role.
Then, they will do and play it wonderfully.
A metting between a theatre of the body
and a theatre of the mind.

Antinhrngslaner a2 Sumden - bcine Tause

contact adress: Jean - Laurent Sasportes, Mirker Str. 43 - 42105 - Wuppertal - BRD
(tel/fax: 0049 202 313436 (Email: jean@jsasportes.com)




